
In the framework of its policy of
encouraging education and culture
through sport in the Olympic Movement,
the International Olympic Committee will
organise a World Forum on Education,
Culture and Sport named “Sports: A
Universal Dialogue” in Barcelona from 10
to 12 June. The three-day conference is
a part of the Forum Barcelona 2004,
which is ongoing from May until
September 2004.

The Forum will serve to create a
positive dialogue on specific topics
related to sport, education and culture. It
will cover three major themes: “Education
and culture at the Service of Olympism”,
“Sport and Sustainability” and “Sports
and Conditions for Peace”. A session is
devoted to Sport and Culture 
including topics such as “Sport as a
platform to promote cultural diversity”,
“Traditional games and cultural identity”
and “Art and Sport and different
cultures”. Sport and Peace themes will
bring to debate topics such as 
“Top-level athletes: ambassadors for
peace” and “The media and its 
potential as a messenger of peace
through sport”.

The evolution of sports in general

has been accompanied by numerous
socio-cultural tendencies, given sport’s
educational, recreational, tourist and, of
course, health value. The aim of this

Forum is to bring together men and
women from every country, whatever their
cultural background, to share their
different views as athletes,

administrators, artists, referees, doctors,
teachers, supporters or fans, within the
framework of a programme based on
interaction and participation.
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“Olympism is a philosophy of life, exalting
and combining in a balanced whole the
qualities of the body, will and mind. Blending
sport with culture and education, Olympism
seeks to create a way of life based on the joy
found in effort, the educational value of good
example and respect for universal
fundamental ethic principles.” (Olympic
Charter, Fundamental Principles.) 

Organising Committees for the Olympic
Games (OCOGs) follow this principle with great
enthusiasm as they always take the
opportunity of Olympic Games to organise
challenging educational and cultural
programmes for schools, artistic institutions
and local cultural partners.

The Organisers of the 2004 Games in
Athens for example have combined education
and training in their programme by developing
extensive “Workforce training” activities
addressed to staff, volunteers and personnel of
contractors. The programme is largely inspired
by that offered at the Sydney Games, yet
adapted to its own environment, and offers
programmes in such areas as leadership
training or orientation training.

There is also an educational programme
for young children available in five languages
including interactive games, videotapes,
colourful and illustrated books, and material
covering topics such as sport and
environment, sport and history and a special

Olympic fairy tale. Another special
programme for the younger generation aims
at teaching the values and ideals of
Olympism through elements of contemporary
culture such as multiculturalism, peace and
the environment.

The Organising Committee for the 2006
Winter Games in Turin will dedicate its
programme to five themes, each represented
by one of the five rings of the Olympic
symbol: culture of sport, the environment,
science and technology, health education and
multiculturalism.

Learning at the Olympic Museum in Lausanne.
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OLYMPIC GAMES ORGANISING COMMITTEES 
EDUCATIONAL PROGRAMMES 

ATHOC, like all OCOGs, organises 
educational programmes and exhibitions.



For Pierre de Coubertin, “Olympism is movement, we
need to study, diffuse and defend the ideas”. And in
1927, along with friend Ioannis Chrysafis, Head of
Athens University Education Department, he launched
the idea of an institution devoted to the study and dis-
semination of the Olympic idea, essentially for young
people. This project became a reality with the creation, in
1961, of the International Olympic Academy (IOA), thanks
to the determination of Jean Ketséas, the Secretary of
the Hellenic Olympic Committee, and of Carl Diem, one
of Coubertin’s associates. From starting life in a tent
erected on a terrain in Olympia (Greece), not far from the
ancient Olympic stadium, the IOA has become today a
veritable international conference centre (pictured above)
with state-of-the-art equipment, financed by the Greek
Ministry for Culture and managed by the board, Ephoria.
Currently chaired by Nikos Filaretos, who is also an IOC
member, the IOA’s main missions are to safeguard the
values on which Olympic education is based, defend the

spiritual and cultural values of Olympism, disseminate
and teach the history of the Olympic Games, and propa-
gate their ideals of peace and fraternity to the youth of
the world. Every year, thanks to financial assistance
from Olympic Solidarity, hundreds of young people go
to Olympia to the international sessions for young par-
ticipants. Similarly, seminars are organised for NOC
leaders and national Olympic academies, sports jour-
nalists, students, researchers, etc. The IOC encourages
the NOCs to create their own Olympic academies (121
to date) to take up the baton from the IOA in the
defence and dissemination of the Olympic ideals in
their respective countries.

Another educational tool, complementary to the phi-
losophy, works and actions of Coubertin, is, of course,
the Olympic Museum in Lausanne, the universal centre

of the written, visual and
graphic memory of
Olympism and the Olympic
Games. Its Olympic Studies
Centre (OSC) (pictured left)
contains more than 20,000
books, 450,000 colour or

black and white photos, and over 18,200 hours of 
programmes. Since August 2003, the IOC has counted
upon a new partner, cultural mediation (former educa-
tion service). Through its activities, above all based
around learning, and aiming to improve knowledge and
understanding, this service should, in the future,
become an essential partner of Olympic education.

Zhenliang He, Chairman of the IOC Commission for Culture and
Olympic Education, reminds us that the wealth of the Olympic
Movement has always been its cultural diversity. He also expresses
his desire to see all the NOCs understanding the importance of the
combination of “sport, culture, and education”, and says that sport
without culture and education would be like a body without a soul.

What is the role of the Commission that you chair?
To develop links uniting sport and culture, encourage cultural
exchanges, and promote the diversity of cultures. Thus it helps and
encourages organising committees to set up youth camps and 
cultural programmes, which can consist of painting and art 
exhibitions, concerts, theatre performances, art contests, etc.
Since 2000, it has organised the “art and sport” contest and the
“sport and literature” contest, thus allowing each NOC to develop
further an active synergy between the worlds of art, literature and
sport both nationally and regionally.

Is the association between sport, culture and education as
Coubertin envisaged it still applicable in 2004?  
This link is essential for Olympism; it is even its very essence. The
Olympic Movement is not only the Olympic Games every four years;
it is also a permanent and universal programme that unites sport to
culture, education and a measure of social progress. It is for that
reason that our aspirations reach further than the limited 
framework of sport alone and go beyond the Olympic Games.

How does the Olympic Movement’s principle of universality
apply when we speak of culture and education?
Whoever speaks of universality speaks not only of geographical
pluralism but also of cultural pluralism. In the final document of
the Centennial Olympic Congress in Paris, there is mention of the
right to be different: the diversity of the world, which reflects its
beauty, must also be expressed within our Movement. When we
speak of conflicts of civilisations, the Olympic Movement must be
a bridge linking the various societies. The people of the world
must be better aware of the importance of the Olympic Movement
and its values: mutual respect, friendship, solidarity and fair play.
Because it serves to bring people together, to educate them, teach
them to respect others, and to live in peace by experiencing 
competition in a peaceful way.

Will we see an art contest again at the Olympic Games? 
I believe that the art contest, launched by Coubertin in 1912,
ended because of a lack of participants and spectators, the
attention being naturally focused on the sports competitions. The
IOC Commission for Culture and Olympic Education had thought
that, during the Games, such a contest would be very difficult to
organise, but that a cultural festival could take place. Today, the
Commission that I chair is aware of the fact that, between the
different editions of the Games, it is necessary to organise 
several cultural activities which attract the public’s attention and 
fill the “gap” between the editions of the Games, so that 
Olympism is kept alive.

Do you think that culture and education continue to have the
place that they deserve within the Olympic Movement? 
Yes, absolutely. It is not only a wish, or a desire, but a necessity if
we want to remain faithful to our Olympic ideals.

EDUCATION, CULTURE & SPORT 
To contact the Olympic Review editorial team,
please email: olympicreview@olympic.org,
fax +41 (0)21 621 6356 or 
telephone +41 (0)21 621 6111 
www.olympic.org

UNITING SPORT AND
CULTURE

INTERVIEW:
ZHENLIANG HE

WHEN ART 
MEETS SPORT 

The idea of an Art and Sport 
Contest was dear to Pierre de
Coubertin, the reviver of the mod-
ern Olympic Games, as he wanted
to re-establish the Ancient Greek
tradition of linking art and sport.
The first Contest was held at the
Olympic Games in 1912 in
Stockholm and featured literature,
music, architecture, painting and
sculpture. An Art and Sport Contest
was held at every Games up until
the London Games in 1948.

The concept was re-launched

in 2000 for the Sydney Games by
the IOC Commission for Culture
and Olympic Education in collabo-
ration with the National Olympic
Committees. The contest now
brings together graphic works and
sculptures from around the world.
The 2004 edition saw works of art
by 60 artists representing 39
countries. Three winners in each
of the two categories were chosen
by an international jury at the
Olympic Museum in Lausanne.

In the “graphic works”
category, the winners came from
the People’s Republic of China,
Cuba and Italy; while in the
“sculptures” category, they were
from the USA, the People’s
Republic of China and Chinese
Taipei. These results fully reflect-
ed the originality and internation-
alism of the competition. The six
award-winning artworks will be
displayed at the forthcoming
Olympic Games in Athens.

AT THE SERVICE OF
OLYMPIC EDUCATION
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